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Annual General Meeting
The Friends’ Annual General Meeting will be held on Monday 

16 November at 6 pm with refreshments at 5.30 pm, in 

Mueller Hall, National Herbarium.

Nominations for Council may be made by obtaining a form 

from the Friends’ office. Council members are elected for two 

years.

Nomination forms are to be lodged with the Secretary at 

Gate Lodge by Monday 5 October, 2015.

Adnan Mansour, Honorary Secretary.

A ‘good life’ is not lived in iso-

lation or in the pursuit of in-

dependent goals; a good life is 

lived at the heart of a thriving 

community, among people we 

trust, and within an environ-

ment of mutual respect.

Hugh McKay “The Art of 

Belonging”

over the past year or so, as 

we plan for the future, we 

have been wondering what 

belonging to the Friends of 

the Royal Botanic Gardens Victoria, Melbourne means.

Many of you who read this magazine ‘belong’ to the Royal 

Botanic Gardens Victoria in one way or another. You are a Friend 

of the Melbourne Gardens, and perhaps of the Cranbourne 

Gardens, or you may be a supporter, a Board member or a 

member of staff.

People who identify with the word ‘belong’ recognise 

themselves as part of a community. This is a complex notion in 

itself. I quote Hugh McKay at the start because he has looked at 

the notion of belonging and of community in some depth. 

Community has been defined as ‘a group of likeminded 

people’ or, on a deeper level, ‘a multidimensional concept 

that includes durable social relations and an acknowledged 

interdependence with others’.

For Friends, both these definitions may resonate. Some of us 

join because we love the Gardens and for many of us, including 

myself, it has played a meaningful role in our own or our family’s 

life. Some join to further a personal interest in gardening, plants, 

crafts or botanical illustration. Some join because we recognise 

that it is an avenue to support a cultural institution that has been 

part of the development of Melbourne as a world-class city. Many 

Friends continue their membership because it nurtures personal 

relationships and provides a valued social network.

If we are to increase our membership and support for the 

Gardens we do need to understand why you join and what 

keeps you coming back year after year. 

There is another important aspect to our understanding of 

belonging and community. Hugh McKay notes that while we 

absolutely depend on communities to nurture and sustain us, 

we sometimes overlook the fact that communities also need us 

to nurture and sustain them.

The Friends cannot exist without substantial and significant 

input from our volunteers. Many Friends give their skills and time 

to conceiving the programs, organising and running events and 

activities, and to helping administer the organisation. We could 

not operate without volunteers. Being a volunteer adds to a sense 

of belonging and contribution, and we hope our volunteers feel 

appreciated, and continue to give support in this way.

So, as Friends, we hope that you are living the good life and 

that your membership of our community is contributing to that.

Do tell us what motivates you, what keeps you interested in 

retaining your membership, and what we can do better. Contact 

our office, or any of the conveners by email or telephone if you 

want to influence our future.

Sally Hirst

volunteered (she said 

to edit Botanic 

-one editions. 

– her 

and 

quality 

. Thank you Meg and 

from the president
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congratulations to our editor
Meg Miller volunteered (she said she was lassooed!) to edit Botanic 

News in 2002 and since then she 

has edited fifty-one editions. The 

contribution Meg has made to the 

Friends is invaluable – her hard work 

has always been underpinned by 

her passion and enthusiasm for 

what she does. This is evident in 

the high quality publication that our 

members receive regularly and on 

time each quarter. Thank you Meg 

and congratulations on a job 

so well done.

Janet Thomson

Looking good!
Happy sprinter, and welcome 

to Australia’s early spring. no 

more about that here, other 

than to remind you to enjoy 

the myriad local and exotic 

flowers in our two botanic 

gardens. While you are there, 

take a close look at our new 

visual identity and muse 

on what it says about this        

169 year-old organisation.

The big message is our Vision, ‘life is sustained and enriched 

by plants’. Look closely at the image, and you’ll see the 

connections between plants and animals, including humans. 

As the outer branches you’ll see a wattle (Acacia) and a gum 

tree (Eucalyptus or Corymbia), Australian plants to represent not 

only our iconic Australian Garden but the bushland reserve at 

Cranbourne and the native plants and plantings in our Melbourne 

Gardens. The gum tree, you might notice, is a little stylised – a 

design decision to make the overall tree work as a whole. 

The inner two branches are an oak (Quercus) and a Moreton 

Bay Fig (Ficus macrophylla subspecies macrophylla), trees you 

can’t help but trip over (literally as well as metaphorically) in the 

Melbourne Gardens. Amongst the branches is a Common Ringtail 

Possum (Pseudocheirus peregrinus), an Eastern Rosella (Platycercus 

eximius) and a rather small Spotted Pardalote (Pardalotus punctatus). 

Apart from all three having generic names starting with ‘p’, a curious 

coincidence, they all frequent both gardens. 

new Members’ Welcome
Wednesday 21 October at 10 am

Mueller Hall, National Herbarium.  

Birdwood Avenue, South Yarra

Come and meet new friends at the New Members’ 

Welcome. It’s a ‘getting to know you’ gathering 

in a friendly and relaxed atmosphere where, over 

refreshments, you can mingle, and meet with other 

members and the Conveners of the various activity groups 

that make up the Friends of the Royal Botanic Gardens, 

Melbourne. Learn about the RBG from the Director, Tim 

Entwisle, and our President, Sally Hirst. The morning 

concludes with a short guided tour of the Gardens with an 

expert Voluntary Guide.

Invitations will be sent to all recently-joined Friends and 

if you have not been able to attend a previous Welcome, 

please ring the Friends’ office on 9650 6398 and we’ll 

ensure your name is on the invitation list. 

from the gardens
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You should also by now have noticed the four faces 

emerging from the tree branches. These represent our visitors, 

but also the broader community. We want ‘every interaction 

with us to advance the understanding and appreciation of 

plants’ (our Mission). To do this we not only need to make 

every interaction count but try to arrange as many of these 

interactions as we can. So the connection between people and 

plants is an essential part of why we are here. 

The colour gold symbolises the prestige we have as one 

of the world’s few ‘Royal’ botanic gardens and as one of the 

world’s most beautiful, and, we contend, potentially one of 

the most influential. To earn and demonstrate that influence 

we can’t hide our achievements under a bushel. Hence, the 

strong, confident colour. Gold is also a colour that will ‘go with 

anything’. Our gardens are brimming with colour so we need 

something that complements them and doesn’t clash. 

The dark olive-grey colour of the text also achieves this goal. 

The words are ‘Royal Botanic Gardens Victoria’, a name that 

implies we are more than two beautiful botanic gardens. This is 

a unifying statement, and one that sets us up to do great things 

in the State of Victoria but also further afield. We are experts 

in the native and horticultural flora of Victoria and we want to 

reach out to people as visitors real and virtual. This terminology 

is consistent with our collegiate institutions, National Gallery of 

Victoria, Zoos Victoria and Museums Victoria.

The new name also avoids the confusion we have with both 

the organisation and one of our sites being called ‘Royal Botanic 

Gardens Melbourne’. You’ll now hear (and read) us refer to the 

two sites as either simply ‘Melbourne’ and ‘Cranbourne’, or when 

it helps, ‘Melbourne Gardens’ and ‘Cranbourne Gardens’. The 

various elements of our organisation – e.g. Children’s Garden, 

Australian Garden, Australian Research Centre for Urban Ecology 

(situated at The University of Melbourne’s Parkville campus), 

National Herbarium of Victoria (the building that houses the State 

Botanical Collection and many of our employees) – will be places 

or destinations within Royal Botanic Gardens Victoria.

And no, it doesn’t mean we want to take over the more 

than 40 botanic gardens run by Councils and local community 

groups around Victoria. Royal Botanic Gardens Victoria will 

continue to support these gardens through the peak industry 

body, Botanic Gardens Australia and New Zealand (Victoria), 

and through various partnerships and historical relationships. 

The name change does not imply any governance responsibility 

but it does reinforce our commitment to a strong network of 

botanic gardens throughout the State of Victoria. 

In sum, this new symbol (the tree and the words) should 

say we are an organisation that understands life thrives when 

we take care of plants. Everything we do, from science and 

education, through to providing natural spaces to enjoy, helps 

people understand and appreciate plants. It also helps reinforce 

the idea that all life on Earth is sustained and enriched by plants.

[A big thanks to Ken Cato and Cato Brand Partners for 

developing this new visual identity with us. Cato Brand Partners 

are recognised globally for their expertise in the field and are 

perhaps best known for their work with the Commonwealth Bank, 

Qantas and Tourism Victoria.]

Tim Entwisle, Director
New sign outside F gate and the Herbarium, explaining the design rationale and vision.       Photo: Tim Entwisle

from the gardens 
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The Growing 
Friends’ Super 
spring Plant sale 
2015
SATurdAy 24 ocTobEr 10 AM To 4 PM

SuNdAy 25 ocTobEr 10 AM To 3 PM

INSIdE GATE E

royAl boTANIc GArdENS, MElbourNE

MElwAy: MAP 2l rEF c2

10% discount for members (excludes Sunday specials)03 9650 6398      

friends@frbgmelb.org.au    

www.rbgfriendsmelbourne.org

catalogue online one week before sale

10% discount for members (excludes Sunday specials)

Vale Carolyn Tomkins

Carolyn joined the Growing 

Friends in 1995 – a few years 

after the formation of the group 

– and continued with us for 20 

years until her untimely death 

in June. Most of that time she 

specialised in the Australian 

Native Plant section so that 

she expanded her interest and 

knowledge of that area. In her 

role as leader of the section 

she was a marvellous mentor 

who readily and willingly shared 

her extensive knowledge, understanding and experience of 

native plants and their propagation. 

Carolyn was also responsible, with the assistance of the 

RBG staff, for obtaining and preparing the cuttings of plants in 

the Melbourne Gardens, which were then propagated by the 

Growing Friends. She had an ongoing working relationship with 

the RBG nursery staff who valued her input and her willingness 

to do the best for all.

Carolyn was an enthusiastic Growing Friend whose friendship 

and efforts were greatly appreciated. She will be sorely missed 

by all of us. 

MEMBERS ONLY FRIDAY PLANT SALE DAYS FOR SPRING

The Growing Friends’ Nursery is open for plant sales to the 

Friends on the first Friday of each month from 8 am to 1 pm, 

except when the date clashes with the public sales. These 

Friday sales have proved very popular as Friends are able to 

see and to buy the full range of plants propagated without the 

rush of the public sales.

The Friday Sale days in spring are 4 September and  

6 November. 

Please bring carry bags and your membership card.

by Michael Hare, Convener

 growing friends
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book EVEnTs onlinE, on our booking form or download onE from ThE EVEnTs pagE on 

our wEbsiTE: www.rbgfriendsmelbourne.org For disabled access to onsite Events please contact the Friends’ office.

commemorative 

trees 1 
spring Insiders’ Walk  

on Hopetoun and 

Huntingfield Lawns

thursday 17 september at 10 am

Gate Lodge, 100 Birdwood Ave 

$20    MEMBERS ONLY

Meet for refreshments at 10 am. 

The walk begins at 10.20 am.

Book early as numbers will 

be limited.

The Hopetoun Lawn was named after the Earl of Hopetoun who, 

at 29, became Governor of Victoria. He arrived in Melbourne 

with 55 servants and many horses and carriages. He was very 

popular, spending huge sums on entertainment. The four oaks 

planted by the Earl and his family on the day they returned 

to Scotland are just a few of the many commemorative trees 

planted by royalty and nobility that we will see on this great 

lawn. We will pass Government House, meandering as far 

as Huntingfield Lawn, named for Governor Lord Huntingfield, 

returning from the Temple of the Winds by way of the Grey 

Garden steps, noting the magnificent views.

celia Rosser and 

the Botanists
Illustrated Book talk by 

carolyn Landon

Wednesday 7 october 

at 6 for 6.30 pm

Mueller Hall, National Herbarium

Friends $20       Non-members $25 

Students $10

Refreshments will be served 

before the talk.

Memoirist and biographer Carolyn Landon will talk about the 

Monash Banksia Project and its artist, Celia Rosser. In 1965, 

botanist Professor Carrick Chambers saw the paintings of an 

unknown artist on display at Leveson Street Gallery in North 

Melbourne and was impressed with the calibre of the work. He 

quickly understood that he was looking at an artist for whom 

botanists had been waiting almost two hundred years. Thus the 

seed was sown for the making of one of the great books of the 

Twentieth Century. 

The Monash Banksia Project drew the attention and support 

of botanists from around the world. At its centre was an intuitive, 

intense and exceptional artist.

Carolyn Landon’s new book is Banksia Lady: Celia Rosser, 

Botanical Artist (Monash University Publishing). 

Parks and Gardens 

of Melbourne
Illustrated Book talk by 

Kornelia Freeman and Ulo 

Pukk – photographers and 

students of natural history

thursday 10 september  

at 10 for 10.30 am

Domain House 

Dallas Brooks Drive

Friends $20    Non-members $25 

Students $10

Following their best-selling books Dandenong Ranges, Yarra 

Valley, Mornington Peninsula and Laneways of Melbourne, this 

new sumptuous large-format, hard-cover 300-plus page coffee 

table book with over 1500 stunning photos is the latest in the 

Portraits of Victoria series. 

From world heritage-listed gardens, or rose gardens that will 

take your breath away, to hidden nooks and trees planted by 

the early directors of the Botanic Gardens, Baron Ferdinand von 

Mueller and William Guilfoyle, Melbourne’s gardens are not only 

a visual experience but also offer historical insight into the city 

and its people.

Kornelia and Ulo will share stories of how these gardens 

inspired them as photographers and artists.

Refreshments will be served before the talk.

events
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the Hidden Beauty 

of Malvern
spring Fit Friends’ Ramble 

tuesday 27 october

Meet at 10 am on the corner of 

Tooronga Road and High Street 

in Malvern at tram stop 48 on 

Glen Iris tram line No. 6. Parking 

in side streets off High Street or 

in Spring Road. Coffee/lunch 

will be at our own expense at 

the end of our ramble.

Friends $20    Non-members $25

book EVEnTs onlinE, on our booking form or download onE from ThE EVEnTs pagE on 

our wEbsiTE: www.rbgfriendsmelbourne.org For disabled access to onsite Events please contact the Friends’ office.

Our Malvern Ramble will start with a visit to a well-known florist 

to learn about the beauties and intricacies of the industry. Soon 

after we will visit the open expanses and tall trees of the oldest 

gardens in Malvern. The wooden gates were ceremonially 

opened in 1890 with a gold key. There was a natural spring in the 

area used by the Wurundjeri people before European settlement, 

and then by the 1860s it supplied water to the growing suburb. 

When the government wanted to auction the land, local citizens 

protested and it was turned over for public use. The gardens 

provided a lovely venue for concerts and many sporting activities. 

We will be guided through the gardens, exploring the water 

features and spring plantings. On our way to morning coffee we 

will have the opportunity of visiting a couple of private gardens.

Paris in the 

springtime
Illustrated talk by Lynsey 

Poore 

tuesday 10 november 

at 6 for 6.30 pm

Mueller Hall, National Herbarium

Friends $20       Non-members $25 

Students $10

Refreshments will be served 

before the talk.

The songs and clichés about Paris in the springtime are all true. 

The trees and flowers burst out of their winter dormancy, the 

chestnut groves blossom and the city parks and gardens burst 

into flower.

Early March sees a profusion of crocuses, daffodils, 

primroses and hyacinths. Then, as April approaches, the 

magnolias bloom, tulips flourish, cherry trees dazzle, azaleas 

blaze with colour and peonies show off with their plate-sized 

flowers.

Lynsey visited Paris gardens at this exciting time and so will 

explore gardens that displayed these flowers, from traditional 

gardens in the French style such as Parc de Sceaux, to 

romantic gardens such as the Albert Kahn Garden, to botanic 

gardens such as the Parc de Bagatelle, and to modern and 

surprising ones such as the Promenade Plantée.

A Revival of the 

senses in Kilsyth
self-drive day trip

thursday 29 october at 11 am

Friends $35    Non-members $45

Directions: Allow an hour 

travel time to Kilsyth. Full 

instructions for the day will 

be provided when you book.   

Car-pooling recommended.

We will meet at ‘Aquarius’ and enjoy morning tea by a billabong 

surrounded by indigenous aquatic plants and thriving natural 

habitats. The Phillip Johnston-designed garden features 

extensive native planting and meandering pathways through lush 

green foliage which makes it a revitalising sanctuary for its owners. 

‘Woodcote’ is the home and private garden of landscaper 

Sandra MacMahon where her design principles are beautifully 

displayed. It is an informal ‘garden of rooms’, set on half an acre 

and created over six years with an emphasis on plant material for 

structure. The garden showcases a very broad range of plants. 

Much thought has been given to transition zones and avoiding 

any sudden changes in mood so that the flow is seamless and 

gentle. Over lunch Sandra will talk about her design approach, 

planting at ‘Woodcote’ and much more.

events
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.

book EVEnTs onlinE, on our booking form or download onE from ThE EVEnTs pagE on 

our wEbsiTE: www.rbgfriendsmelbourne.org For disabled access to onsite Events please contact the Friends’ office.

 

edible Landscapes 
 

spring talking Plants 

Dr chris Williams, Lecturer 

in Urban Horticulture, 

Univerity of Melbourne, 

Burnley campus 

Friday 20 november  

at 10 am

Domain House, Dallas 

Brooks Drive  
 

Friends $20       Non-members $25

Plants for sale on the day.

Have you ever thought of chomping into your Monstera deliciosa 

for dessert or eating the roots of your Elephant’s Ears? After 

listening to Chris Williams’ talk about eating your landscape you 

may rethink the plants in your garden. Chris heads an edible 

landscaping research project at Burnley Campus of the University 

of Melbourne. The Novel Crops Project aims to diversify food crop 

choice for home and community gardeners and public landscape 

managers. The project is researching ways to grow delicious, 

nutritious and beautiful species for use in edible landscaping. Some, 

such as sweet potato, are available in supermarkets but relatively 

unknown in gardens. Others such as Yams, Lotus, Kang Kong, 

Cassava and Taro are popular with diverse ethnic communities in 

Melbourne but not yet mainstream. They are frequently available 

in markets such as Dandenong, Preston and Footscray but not as 

plants in nurseries. 

commemorative 

trees 2 
spring Insiders’ Walk -

Princes Lawn 

Wednesday 18 november  

at 10 am

Gate Lodge, 100 Birdwood Ave 

$20     MEMBERS ONLY

Meet for refreshments at 10 am. 

Walk begins at 10.20 am.

Book early as numbers will 

be limited.

The Princes Lawn was named for Princes Albert and George, 

sons of Edward VII and Queen Alexandra. The Princes visited 

Melbourne in 1881 during a three-year world voyage as naval 

cadets in HMS Bacchante. Only Prince Albert’s Chinese 

Windmill Palm (Trachycarpus fortunei) has survived. Prince 

George was to be given another opportunity in 1901 when, 

as Duke of Cornwall and York (the future King George V) he 

planted the matching Himalayan Cedars (Cedrus deodara) on 

the upper side of the Hopetoun Lawn. There are three other 

royal plantings on the Princes Lawn. The striking Firewheel Tree 

(Stenocarpus sinuatus) was planted by the Prince of Wales (later 

Duke of Windsor) in 1920 on a tour to thank the Empire for their 

sacrifices in the Great War. It may seem a quaint gesture now 

but it was deeply appreciated by many at the time. 

Friends’ end of Year 

cocktail Party
thursday 26 november

6 pm – 8 pm

Gardens House, RBG Victoria

$65 per head

Directions: Enter from 

Observatory Gate or through 

Gate F beside National 

Herbarium.

Gardens House is sign 

posted.

Enjoy an early Christmas celebration with other Friends at 

Gardens House. In the private and peaceful garden setting of 

this historic house, once home to former directors of the RBG, 

relax in convivial company. Surrounded by evening birdcalls and 

the perfume of early summer flowers, our annual cocktail party 

is the perfect opportunity to come together in friendship and 

seasonal goodwill. There will be the raffle table resplendent with 

gardening goodies, sumptuous food and a bottomless glass of 

Christmas cheer.

Bring your family and meet new friends, connect with old 

friends and join the FRBG Melbourne Council and committee 

members to celebrate another year supporting our beautiful 

Royal Botanic Gardens.

events
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all classes and workshops will be held in the whirling room sTudio, obsErVaTory gaTE.         

for bookings and further information, please contact the friends’ office on 9650 6398.

Workshops
All workshops will include 

morning and afternoon tea but 

not lunch.

beginners’ workshop
with helen burrows

saturday 19, sunday 20, 

saturday 26 and sunday 27 

september    10 am to 4 pm

 Friends: $342

non-members: $399

These intensive four-day 

courses provide an introduction 

to botanical art via pencil and 

watercolour. Students will begin 

to develop skills in outline 

drawing, foreshortening, tonal 

work and rendering of surfaces, 

basic colour work and paint 

application.

The cost of each course 

includes equipment to be used 

during the workshop – drawing 

materials, paint, watercolour 

paper and brushes.

classes
Term 4, 2015 will start in the 

week beginning Saturday  

10 October.

Classes will be held:

evening: tuesday 

Daytime: Monday, Wednesday 

thursday and saturday

(two sessions each day 2.5hr) 

Sunday (one 2.5hr session) 

Friday (one 3hr session)

2.5hr classes:                  

Friends: $250

non-members: $305 

3hr classes:  

Friends:  $295 

non-members: $350 

We strongly recommend that 

students without prior experience 

in botanical illustration complete 

a Beginners’ Workshop before 

entering Term classes.

Whirlybirds
A group of botanic artist 

Friends meet every Tuesday in 

the Whirling Room Studio to 

paint and exchange ideas.

At present most artists are 

working towards submitting 

paintings to be shown in 

an exhibition presented by 

the Friends – reFraming 

Nature – a Natural History Art 

Exhibition, which opens on 10 

October.

If you are interested in 

joining us, we have vacancies 

in the afternoon group 

commencing at 1pm.

Please contact Sandra 

Sanger on 9598 9532 for 

further information.

nature studies 
workshop  
lichen on a Twig

with kate nolan

Wednesday 23, thursday 24 

and Friday 25 september

10 am to 4 pm

Friends  $315    

non-members:  $372

From Albrecht Dürer’s Turf 

to The Country Diary of an 

Edwardian Lady, nature 

studies have long been 

an important part of the 

Botanical Illustration genre. 

These studies may combine 

a number of different 

subjects or just a few within 

one little portrait and often 

have a more spontaneous 

‘feel’ than other forms of 

botanical work.

In this three-day 

workshop, popular visiting 

tutor Kate Nolan will look 

at the subject of lichen 

on twigs. She will take 

students through subject 

selection, composition and 

how to portray the particular, 

happy characteristics of lichen 

in watercolour paint. Lichen and 

the dead wood it often grows 

upon can be hard to identify 

but a fascinating and attractive 

subject for students to explore.

Suitable for students at 

all levels except complete 

beginners.

A materials list is available 

from the Friends’ office.

Tulips: a special 
spring workshop

with dianne Emery

Monday 28, Wednesday 30 

september  

and thursday 1 october            

10 am to 4 pm

Friends  $345   

non-members:  $402

The tulip, with its silken 

petals and infinite variety of 

form and colour, has been 

loved by both gardeners 

and artists for centuries. 

In this workshop, greatly 

admired Friends’ tutor 

Dianne Emery will spend 

three days showing her 

students the anatomy of the 

tulip, the variety of its many 

forms and how to paint the 

silken sheen of its petals with 

their highlights and reflected 

lights, their colours and the 

concave and convex forms of 

this most beautiful of spring 

flowers.

Suitable for students with 

some experience.

A materials list is available 

from the Friends’ office.

Above: Yellow Cliveas by Helen Burrows.

Top: Lichen on a Twig by Kate Nolan.

Below right: Tulip by Dianne Emery.

illustrators
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Margaret Flockton Award 2015
The annual Margaret Flockton Award at the 

Sydney Botanic Gardens celebrates the 

contribution made by Margaret Flockton to 

scientific botanical illustration in Australia. 

Margaret was employed by the Botanic 

Gardens for 27 years as botanical illustrator 

from 1901. During that time she completed 

hundreds of highly accurate and aesthetically 

pleasing botanical illustrations. Her work was 

greatly appreciated by the chief botanist of the 

time, Joseph Henry Maiden, with whom she 

collaborated on such large works as Revision of 

the Genus Eucalyptus and Forest Flora of NSW.

Margaret also wrote and illustrated several 

smaller volumes – Lichens and Wildflowers of 

Australia.

The Margaret Flockton Award is an 

exhibition of scientific botanical illustrations 

from around the world, and this year entries 

were received from Australia, New Zealand, 

Spain, Brazil, Mexico, the United 

Kingdom, Poland and Germany.

The winning entry was by 

Edmundo Saavedra Vidal from 

Mexico for his illustrative examination 

of the species Syngonium 

podophyllum, which, interestingly, was 

a work incorporating both pen and ink, 

and graphite. Edmundo also received 

a Highly Commended Award for his 

work Genus Thompsonella.

The second prize was shared 

between Klei Sousa of Brazil for 

Doryopteris concolor and Pauline 

Dewar of Victoria for Adiantum 

hispidulum (pictured). Klei also 

received a Highly Commended for 

his work Vriesea carinata.

The Melbourne Friends 

congratulate Pauline on her prize 

and her consistency in winning 

awards at this exhibition.

the Basics of Pigments
At the recent Whirlybirds Quarterly Meeting, Peter Jellis, a 

qualified scientist and chemical engineer, gave a presentation 

on ‘The basics of pigments’.

Since the use of pigments is fundamental to our work as 

botanical artists, it was an enlightening talk. Peter described the 

creation of light via wavelengths and the various factors that can 

alter our perception of the resulting colour on our artwork. He 

then explained the chemical differences between pigments and 

dyes as well as organic and inorganic pigments.

A nomenclature system of alphabetical and numerical codes 

identifies the pigments, chemicals and dyes present in each 

tube of paint and the particular qualities associated with each 

mixture. The large number of artists present learnt that health 

and safety aspects identified on the paint tubes should be 

carefully observed as we are handling chemicals (albeit in very 

small quantities) that should be treated with the utmost respect.

Pam Mcdiarmid

Botanical Quarterly Meeting     
8 September 2015 at 10 for 10.30 am                      Cost: $5.50

Tim Uebergang is Curator of the University of Melbourne’s 

System Garden. This garden has a history as a Teaching Garden 

dating back to 1856. Many original plantings from the garden’s 

inception can still be found there including palms, conifers, one of 

the first grafted Eucalyptus trees, E.saligna (Sydney Blue Gum) and 

a Maclura pomifera on the National Heritage tree register.

Tim is attending a Cycad conference in Columbia in August 

and giving a presentation about the System Garden’s cycad 

collection as well as the value of a Teaching Garden for students. 

Included in the presentation is one of Tim’s botanical drawings of 

a cycad referencing the old botanical illustration style. 

This presentation will cover many aspects of plants and 

should be of much interest to our members.

Pam Mcdiarmid

Peter Jellis and Mary Harper after his talk.       Photo: Pam McDiarmid

illustrators
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reFraming nature 2015
The Friends of the Royal Botanic Gardens, Melbourne, Inc. 

(FRBG) is again running its biennial natural history art exhibition 

– reFraming Nature. A special feature of this exhibition will be 

‘a room of miniatures’ containing small-framed artwork. The 

surprisingly exquisite beauty of these miniscule natural history 

subjects cannot be over-emphasised.

reFraming Nature 2015 will display artworks depicting ferns, 

fungi, lichen, insects, butterflies, marine life, pond life, shells, 

birds, fossils, amphibians as well as other botanical subjects. All 

the paintings and drawings exhibited aim to be as scientifically 

accurate as possible while expressing, at the same time, artistic 

vision and creative individuality. All framed works are for sale as 

well as artists’ cards, unframed originals and prints.

Included in the exhibition will be a tribute to the Whirlybirds. 

In the 1980s a group of artists interested in developing their 

skills in botanical illustration attended Anita Barley’s classes 

at Burnley Horticultural College. Those artists’ enthusiasm 

for botanical illustration inspired the introduction of regular 

botanical art classes at the RBG which continue to this day. 

These popular classes, taught by renowned Australian botanical 

artists, are held in the Whirling Room Studio (the inspiration for 

the original group’s name) at the Gardens. Thirty-plus years on, 

a much expanded Whirlybirds group continues to meet every 

Tuesday to paint, plan, share ideas and socialise.

reFraming Nature will run from October 10 – 25 except 

Sunday 18 when it will be closed because of the Melbourne 

Marathon. The exhibition will be held in Domain House Gallery, 

Dallas Brooks Drive, located behind the Shrine of Remembrance. 

The exhibition opens at 10 am daily and closes at 4 pm on 

weekdays, 6 pm on weekends.

reFraming Nature is a great opportunity for art lovers and 

collectors to acquire beautiful original art at modest prices and 

for everyone to experience an art form that is accessible, highly 

individual and astonishingly beautiful.

 

reFraming Nature at a glance:

Date: 10 – 25 October (closed October 18 for Melbourne 

Marathon)

Where: Domain House Gallery, Dallas Brooks Drive, Melbourne 

(Behind the Shrine of Remembrance)

Times: 10 – 4 pm weekdays, 10 – 6 pm weekends

Admission: free (although a gold coin donation will help with 

our fundraising efforts). All framed works are for sale as well as 

artists’ cards, unframed originals and prints. 

Andrew carr and barbara Pertzel

Above: Trapezia ‘Lost Orange’ by Mali Moir

At left: Harlequin Beetle by Sandra Sanger

illustrators
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all CrafT aCTiViTiEs will bE hEld in ThE planT CrafT CoTTagE. for further information and all 

bookings, please contact the friends’ office on 9650 6398. 

craft Demonstrations
Bookings not required

10.30 am – 2 pm

Cost: Free

natural dye  

2 september; 6 october;  

4 november

potpourri   
11 september; 9 october;  

13 november

fibre  
8 september; 13 october; 

10 november

basketry 

16 september; 21 october; 

18 november 

plant Card 
17 september; 15 october; 

19 november

Visitors are welcome to watch 

and ask questions of the 

working groups. However, 

visitors are unable to take part 

in the demonstrations.

sunday open days

20 September; 18 october; 

15 November

10 am – 3 pm

Cost: Free

This is a wonderful opportunity 

to explore the Plant Craft 

Cottage, the oldest building in 

any public garden in Victoria.

Some of the plant-related 

items created by our groups 

will be on display and for sale 

in this heritage-listed building.

Friends are reminded that 

the Plant craft cottage 

has an extensive reference 

library on Plant crafts.

Plant craft cottage is near  

H gate on Alexandra Avenue

open 10 am – 3  pm Monday 

to Friday and every third 

sunday.

closed Public Holidays.

Paper images on these two pages supplied by Jean Walker.

This page, Top: A combination of both basketry and paper.         Centre: Paper book.
Bottom left: Mushroom paper.               Bottom right: Paper from Kniphofia plants.

Facing page, Top: Marbled and printed paper. 

Bottom left: Sculpted vessels and paper beads.                Bottom right: Paper collage.

plant
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growing friends

Paper crafting
Paper making is an ancient craft now practised in many 

parts of the world. In china its manufacture goes back 

to before AD 105 where it was made in a rudimentary way 

from cotton rags, inside bark from mulberry trees, hemp 

and various other plants.

   Artists of today will use recycled denim, linen, used paper 

and plant fibres of all types to produce an immense variety of 

practical and decorative papers. 

Recycled paper must be torn or shredded and soaked for 

about a week, then processed to pulp in a domestic blender, with 

the addition of a sizing agent, such as cornflour or starch to help 

the fibres come together and to make it suitable to produce a fine 

sheet. Flower petal inclusions (dried or fresh), fine threads, glitter 

or confetti will add interest to the paper sheets. The finished paper 

can then be written on, dyed, decorated or marbled (at right), and 

used to make beads or covers for cards and books. Depending on 

the thickness of the sheet, one can make boxes, gift wallets, and 

structural objects or collage pictures (below, right). 

Making paper from plant fibre is a far more intense process 

where any fibrous part of a plant, like the stems and leaves, the 

inside of bark, and fungi, can all be used. After chopping or 

tearing the plants, they must be soaked; rain water is preferred 

as it helps break down the fibres. The pulp requires cooking to 

remove non-cellulose substances, with the assistance of soda 

ash to help break it down, so that it can absorb more water 

during the beating process.  

 Plant fibre paper makes strong, pliable, tactile sheets not 

suitable for writing on, but it accepts dyes and inks, can be 

printed on, and is ideal for books or for sculptural objects. 

Books are made using the thicker paper for the covers with the 

finer sheets as inserts. With the right finishes such as shellac, 

wax or boot polish, sheets can be made to resemble leather.

The Paper Group at the Plant Craft Cottage was first started by 

a talented group of enthusiastic artists, including Hedi Reich, Don 

Harrison, Una Allen and Valda Quick. Later they were joined by Gail 

Stiffe and others, some of whom went on to form Papermakers of 

Victoria but participating for many years in both groups.

While paper making is very labour intensive, it is a creative, 

social and fun activity for young and old, and it is free.

The Paper group meets on the fourth Wednesday of every 

month at the Cottage from 10.30 am to 2.30 pm.

Jean walker

crafts
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Global Gardening
PART 9 – HUMAN LANDSCAPES: THE ART OF GARDEN 
DESIGN

LANDSCAPES IN TWENTIETH CENTURY AUSTRALIA  
– PART 1 THE FIRST DECADES

roger Spencer, Senior Horticultural Botanist and   

rob cross, Horticultural Botanist, Melbourne Gardens

the twentieth century is a seminal period in Australian 

garden design. Britain’s isolated  Antipodean colonies 

federated into a political entity on 1 January 1901 and a 

national identity arose, enhanced during the adversity of 

the Great Depression and World Wars. By mid-century, 

post-war migration was adding an increasingly diverse mix 

of cultures from the world’s nations, bringing with them a 

richness of ideas, knowledge and skills.  Australians became 

increasingly comfortable being a melange of people on a 

continent neighbouring  Asia. More and more, the land and 

its biodiversity was perceived in a specifically Australian way, 

and cultural landscapes reflected the Australian experience 

in a globalised world. the story of Australian gardens and 

landscapes reflects the journey of a young nation.

In this first of two articles, we look at the foundations of 

change during the first few decades.

The legacy of the early Twentieth Century garden designer 

Edna Walling remains with us today. She arrived in Australia in 

1914 at the age of nineteen and within three years was one of 

the first women to graduate from Burnley School of Horticulture. 

Walling’s garden plans were works of art, watercolours illustrating 

what the garden would become, and they were treasured by her 

clients. Memories of childhood walks in the Devon countryside 

influenced her style rather than the fashionable displaying of 

horticultural novelties or mass annuals. Her designs linked house 

and garden, as did the 

Arts and Crafts movement 

of the time. Early in her 

career, Walling discovered 

the beauty of stone walls 

and the architectural forms 

these provided when 

softened by her planting 

design (it was Walling 

who recognised Ellis 

Stones’ artistry with stone 

in the 1930s). Walling’s 

Corymbia citriodora 

avenue at Cruden Farm, 

Langwarrin, is striking, 

and demonstrates her 

skill with using native 

plants. Australia’s natural vegetation later inspired more naturalistic 

designs, some with stone boulders or outcrops. She expressed the 

view that designed landscapes should be almost imperceptibly 

so. Commenting on her subdivision Bickleigh Vale in Mooroolbark 

she said, ‘not one thing have I had to do with this completely 

satisfying landscape scene except leave well alone.’ The intent 

of the village with its open gardens was to encourage a different 

type of community. Conservation and its consideration in 

landscape design was important. The combination of Walling’s 

design talents, her respect for, and use of, Australian flora, and 

her conservation ethic helped pave the way for later designers. 

Walling was a great practitioner and her books and regular 

magazine articles published over decades took her influence far 

beyond her clients.

Not all early garden designers working in Australia were 

of British heritage. In 1915 Paul Sorensen brought with him 

horticultural and design experience from his homeland, 

Denmark, (he worked under Lars Nielsen, designer of 

Copenhagen parks), Germany, France and Switzerland 

(designing gardens for wealthy clients of Mertens Brothers). 

Settling in the Blue Mountains, Sorensen initially maintained 

gardens and established his own nursery in 1917 in Katoomba, 

and then Leura in 1920. That same year he designed Sylvan 

Mists, the first recorded of more than forty gardens in the Blue 

Mountains and over thirty in other parts of NSW and the ACT. 

In his gardens he created garden spaces using frameworks 

of trees, changes of level and garden walls. He considered 

Everglades to be his masterpiece. Sorensen became known as 

a master gardener and continued working with the support of 

his son Ib until his death in his nineties in 1983.  

The work of both Walling and Sorensen and others like 

sisters Betty Maloney and Jean Walker (Designing Australian 

Bush Gardens 1966) was largely residential, with little 

involvement in large-scale public landscape, although Walling 

did write critically about 

public landscape.  

Large landscape 

projects in Australian 

cities were guided by 

a range of professions 

including architects, 

engineers and town 

planners but generally 

not by garden designers. 

Exceptions included 

Burnley graduate 

Frances Higgins (1860-

1948) who designed the 

landscape for the Talbot 

Colony for Epileptics 

(now Monash University’s 

garden



sp r ing  ‘15  /  Botan ic  News   15

Clayton campus). Elsie 

Cornish (1870-1946) 

designed gardens in 

Adelaide’s parks, and 

horticulturist Hugh 

Linaker (1872-1938) 

advised the Public Works 

Department and State 

Electricity Commission 

and eventually became 

Superintendent of Parks 

and Gardens for Victoria. 

Of private gardens 

Burnham Beeches is his 

most significant design.

Architect and town 

planner John Sulman 

(1849-1934) was the first 

president of the Town 

Planning Association of NSW (1913). He planned Australia’s 

first Garden City at Daceyville in southeast Sydney. It was based 

on Ebenezer Howard’s, and the world’s, first Garden City at 

Letchworth in England. Sulman was involved in Canberra’s 

development (he wrote The Federal Capital in 1909 and was 

chairman of the Federal Capital Advisory Committee from 1921 

to 1924). 

Italian civil engineer Carlo Giorgio Domenico Enrico 

Catani (1852-1918), in his role with the Victorian Public Works 

Department from 1892 to 1917, realigned the Yarra River, 

developed the tree-lined Alexandra Avenue and formed 

Alexandra Gardens. In St Kilda his legacy is seen in the now 

named Catani Gardens and the Esplanades. 

Czech architect Ernest Edward Milston (1893-1968) (born 

Arnöst Edouard Mühlstein) studied and practised in Prague 

before migrating to Australia in 1940. Initially working in 

Adelaide, he joined the Victorian Public Works Department in 

1946. His joint design with architect Alec S Hall for the World 

War II forecourt of the Shrine of Remembrance was selected 

in 1950, creating a well-proportioned ceremonial space and 

fixing the landmark along Melbourne’s Swanston Street spine. 

In the mid-1950s, together with Melbourne architect Don Hendry 

Fulton, he designed the mining township of Mary Kathleen in 

Queensland, notable for using landscaped pedestrian routes 

to link residential areas with the town centre and its services, 

for retaining natural features and vegetation, and for orienting 

houses to suit the climate. Architect and commentator Robin 

Boyd praised the town’s visual unity.

Although some people effectively worked as landscape 

architects, the profession was slow to emerge in Australia. The 

term was first used in the United States in 1863 when the designers 

of New York’s Central Park, English architect Calvert Vaux and 

Frederick Law 

Olmsted, signed 

a government 

document as 

‘landscape 

architects’. The 

American Society of 

Landscape Architects 

formed in 1899 and in 

Britain the Institute of 

Landscape Architects 

was founded in 

1929. The Australian 

Institute of Landscape 

Architects was 

established much 

later in 1966.

The construction 

of Canberra was the 

first large-scale landscape architecture project in Australia and 

the designers, Walter Burley Griffin and his wife Marion, were the 

first to officially use the term landscape architect here, winning the 

design competition in 1912. The Griffins had studied in Chicago 

and both worked with Frank Lloyd Wright of the famous Prairie 

School of architecture, Walter as a landscape architect linking 

gardens to houses, and Marion drafting plans with a painterly 

style. Their presence provided Australia with a direct link to the 

developing profession of landscape architecture in the United 

States. Walter was Federal Capital Director of Design and 

Construction from 1913 to 1921. Perhaps it was their keen interest 

in conservation and exploration of the wild areas around Chicago 

that primed them to appreciate Australia’s natural qualities and to 

enhance these through their landscape designs, grouping plants 

by colour. The Griffins developed a deep interest in Australian 

flora and used it in complex plantings in smaller projects like that 

of the University of Melbourne’s Newman College. This reflected a 

wider problem Walter had interacting with professionals involved 

in Canberra’s construction, and his position was abolished in 

1920. Of the remaining time the Griffins had in Australia (until the 

mid-1930s) the Castlecrag subdivision in Sydney illustrates how 

they combined the art of landscape architecture with their respect 

for place and their care for conserving Australia’s flora.

The Griffins, Sorensen, Catani and Milston amongst others 

began to introduce influences other than British into the 

Australian landscape design community. In the second part of 

Landscapes in the Twentieth Century we will look at how the 

developing post-war nation blended with internationalisation and 

accelerated Australia’s move towards its own vision.

The two images are reproductions of historic postcards featuring Alexandra Avenue. They 

have been sourced from the State Botanical Collection, Royal Botanic Gardens Victoria.

evolution
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Prunus mume ‘Alboplena’
 

Margaret Polmear

one of the first deciduous ornamentals to flower during 

the chilly grey Melbourne winter is a small, long-lived tree 

named Prunus mume (Family Rosaceae1). It has, in the 

West, a variety of common names including Japanese 

Flowering Apricot, chinese Plum and Flowering Plum, 

and its flowers are called plum blossom. native to china 

(western sichuan and western Yunnan), Japan (Kyushu), 

Korea, north Laos and north Vietnam, Prunus mume 

grows naturally on lightly forested mountainsides and 

along streams at altitudes of 1700–3100m.

Prunus is a genus of about 430 species of the cool-

temperate zone. Its cultivated species include many of our 

sweet-fleshed summer fruits – plum, apricot, peach, and 

cherry2 – while others such as Prunus mume bear fruit that is 

bitter-tasting when mature, and is used in East Asia for making 

pickles3. 

In China Prunus mume has been cultivated as a fruit tree for 

more than two thousand years4 and its fruit is salted, pickled, 

fermented, or dried by smoking to make the condiments eaten 

in many parts of Asia with rice. Belief in the fruit’s medicinal 

qualities also has a long history; it is said to be an excellent 

wound salve, and the samurai ate ume products to give them 

strength and lessen muscle fatigue in battle5. 

Prunus mume has long been a plant of cultural significance 

in both China and Japan. Plum blossom is known as the flower 

of the winter season because its delicate, single, scented 

white flowers open on the bare branches when snow is still on 

the ground6. It is a symbol of beauty, purity and the transitory 

nature of life, combined with robustness, steadfastness, hope 

and resilience in adversity. In some contexts it represents the 

integrity of the Confucian scholar, and when grouped with Pine 

and Bamboo it forms the ‘three friends of winter’ or the ‘three 

friends of the cold season’ 7. 

In both China and Japan plum blossom has been a key motif 

in brush painting, poetry, literature, ceramics and lacquer over 

the centuries. It is usually depicted in its single form, and for 

the Chinese its simple, five-petalled flowers symbolise the five 

Chinese blessings: health, wealth, happiness, a long life and a 

peaceful death.

Below left: Single-flowered Prunus mume ‘Alboplena’        

Below right: Semi-double-flowered variety of P. mume ‘Alboplena’ from Kew Gardens

plant of
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The garden tradition that evolved in China and Japan over 

many centuries celebrated both the beauty of the natural 

landscape and our relationship with nature8. Admired beauty 

spots were often re-created, combining weathered rocks with 

water and plants. Prunus mume was planted as part of these 

landscapes, and semi-double, double and coloured types were 

selected from the wild. Special forms were also selected and 

manipulated to resemble the very old, gnarled and weather-

beaten plum trees seen in nature. It was also cultivated 

in penjing or bonsai landscapes to enable its auspicious 

messages to be enjoyed both in and out of doors. 

Prunus mume is now cultivated as a garden ornamental 

worldwide, and many beautiful single, semi-double and double 

cultivars have been developed. Today there are more than 300 

known cultivars in China in a range of colours including green, 

white, light pink, lolly pink, dark pink, cerise and purple. Two 

cultivars present in the RBG are the white semi-double Prunus 

mume ‘Alboplena’ and the bright-pink semi-double ‘Geisha’9. 
 

Footnotes 

1. Prunus: Latin name for plants of this genus; mume, a variant 

of the Japanese name ume, is used for this species of Prunus. 

‘Alboplena’: with double or semi-double white flowers. 

2. Prunus mume is neither a true Apricot (Prunus armeniaca) 

nor a true Plum (P. x domestica). However, it is considered 

more closely related to the apricots than the plums. 

3. The bitter taste is due to cyanogenic glycosides. 

4. Tombs of the Han Dynasty (206 BCE – 220 CE) contained 

food as well as fine objects made of silk, jade and lacquer. 

Among the foodstuffs were pots containing stones and 

dried fruit of Prunus mume, with written commentary on the 

processing methods used.  

5. It is also claimed that the chemicals in umeboshei (pickled 

plums) have bactericidal action, making them useful as a 

side dish when raw fish is eaten. 

6. The other seasonal flowers are peony (spring), lotus 

(summer) and chrysanthemum (autumn).  

7. The genome of Prunus mume has now been sequenced, 

and is providing insights into the early breaking of dormancy, scent 

production and disease 

resistance in this extremely 

cold-tolerant plant. 

8. Both the philosophies 

of Daoism (China) and 

Shinto (Japan) saw 

humans as an integral 

part of nature. 

9. Prunus mume 

‘Alboplena’ may be 

found in the Lakeside Lily 

Bed and the Upper Fern 

Gully Bed. Prunus mume 

‘Geisha‘ may be found in 

the Picnic Point Bed.

Above left: Prunus mume ‘Geisha’.

Above right: Double-flowered  Prunus 

mume ‘Alboplena’.Both plants in RBGV 

Melbourne Gardens

Below: Chinese stamp issued 1985 

featuring Chinese ar twork of P. mume 

‘Alboplena’.

All images cour tesy of Wikipedia

the season
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Wild Ideas Worth 

sharing
by Kylie regester, Manager, 

Public Programs (Melbourne 

Gardens)

I am very grateful to the 

Friends of the Royal Botanic 

Gardens, Melbourne for 

awarding me a scholarship 

to attend and present at 

the 2015 Botanic Gardens 

conservation International 

(BGcI) 9th International 

congress on education in Botanic Gardens. the topic of 

the conference was Biodiversity for a better world: Wild 

ideas worth sharing, and was held at Missouri Botanical 

Gardens from 27 April to 1 May 2015. 

I co-presented on the topic of ‘Unstructured Play’ with 

Sandy Tanck, Interpretation Manager at University of Minnesota 

Landscape Arboretum, and Ian Edwards, Director of Education at 

Royal Botanic Garden Edinburgh. It was an incredibly rewarding 

experience to represent Royal Botanic Gardens Victoria, and to 

speak of the child-focussed design elements of the Ian Potter 

Foundation Children’s Garden and of the wonderful Nature Play 

programs we hold here. Sandy, Ian and I all come from different 

gardens in different parts of the world, but we were all talking 

the same language – the importance of children connecting 

to nature and how botanic gardens can promote and support 

that. The panel presentation was successful, receiving much 

positive feedback from delegates coming to talk with me about 

it throughout the congress. This reinforced what I already knew: 

our Children’s Garden and programs were cutting edge when first 

established, and they still are today.  

The congress was an excellent opportunity for networking 

and professional development. Forty-three countries were 

represented, and with more than 300 educators from botanic 

gardens all over the world attending, I heard many ideas and 

concepts that were compelling. I came away from my trip 

feeling invigorated and renewed. What we achieve as botanic 

gardens around the world is truly inspiring!

For me, a key takeaway message from the congress is 

that botanic gardens need to continue to develop our social 

role by engaging with our community beyond the garden 

gate. We need to focus on groups that are marginalised, or 

experiencing barriers to visitation, encouraging them to develop 

meaningful relationships with nature. This directly relates to 

our vision and mission. One of the stories I heard was of the 

Monarch butterfly. Dr Rebeca Quinonez-Pinon, Director of La 

Cruz Habitat Protection Habitat, told us of the Monarch’s epic 

journey between Mexico and Canada and how the butterfly’s 

habitat is under threat. Catherine Werner, Sustainability Director 

of the City of St Louis, explained how the council is working with 

the Missouri Botanical Garden on the Milkweeds for Monarchs 

Delegates of the BGCI 9th International Congress on Education in Botanic Gardens Congress. This photo was taken at a field trip to Shaw Nature Reserve. The reserve is managed by the 

Missouri Botanical Garden. Originally set up in 1925 as a safe refuge for the plant collection from the smoke pollution of the 1920s; its role now has evolved to one of recreation, education, 

research and habitat restoration. It was wonderful to see many prairie flowers including larkspurs, lupins and indian paintbrushes. I also saw my first ever bluebird!

scholarship
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initiative, to educate the community about the importance of 

habitat and encourage planting of host plants. To date, the 

project has been a great success, already reaching the target 

number of gardens. Similar to the Monarch’s relationship with its 

host plant, for me this story beautifully illustrates the relationship 

and positive impact botanic gardens can have when working 

with their community to make a difference. 

I felt like a bit of a butterfly myself, flitting around to see and 

experience as much as I could possibly fit into my trip, making 

pre- and post-congress visits. One of these was the pre-congress 

visit organised with Brooklyn Botanic Garden to volunteer at 

the Cherry Blossom Festival (Sakura Matsuri). This was to gain 

hands-on experience at one of Brooklyn’s biggest community 

engagement festivals. Brooklyn Botanic Garden welcomed over 

40,000 visitors that day, and it was a wonderful experience to see 

how a large-scale event was programmed and executed. Romi 

Ige, Manager of Interpretation, told me that it is an important 

event for the 20-somethings, typically a difficult age group for 

a botanic garden to attract. Many of the visitors dressed up 

‘manga’-style, and I met many Japanese characters that day! 

I visited Chicago post-congress, and was very inspired by the 

Buhler Enabling Garden at Chicago Botanic Gardens, a hands-

on teaching garden for all abilities. Barbara Kreski, Director 

of Horticultural Therapy, showed us the garden and explained 

their extensive horticultural therapy program. Barbara talked 

about the importance of facilities, such as the all-abilities toilet 

and adult change-table needing to be very near to the garden.  

Visitors don’t want to risk embarrassment, and are unlikely 

to come if there is a risk. Also, parking and access was right 

nearby. Barbara explained how ‘Health and Well-being’ brings 

good opportunity for sponsorship, and this garden has been set 

up to be used as a catering area, so the space can be rented 

out for a fee, offsetting the cost of the garden. I hope one day 

that we could have this same type of facility for our visitors. 

I was very impressed with the ‘Plant Conservation Science 

Center’ at Chicago Botanic Gardens, where visitors are able 

to see scientists at work. There are extensive interactive 

interpretation displays, telling the story of why plants are 

important and what projects the scientists are working on. 

Visitors can easily engage with science here.  

Other wonderful places I visited while in New York were 

The High Line, New York Botanical Garden, Central Park, 

Metropolitan Museum of Art, and, in Chicago, Garfield Park 

Conservatory and Millennium Park. I also squeezed in a quick 

visit to the Getty Centre during the lay-over at Los Angeles.

I have come back to Melbourne Gardens particularly inspired 

by the community engagement programs and public events 

to which I was exposed; also the horticultural therapy and the 

Enabling Garden in Chicago. My next steps will be to share my 

findings and wild ideas in more detail with relevant staff at the 

Gardens. This will be particularly relevant to the projects I am 

currently working on, including the Signage Strategy project, 

and the Visitor Centre Refresh project at Melbourne Gardens. 

I will continue to work closely with our Foundation Branch to 

source funding opportunities for community engagement project 

opportunities. 

If any of this has sparked your interest, please come and talk 

with me about it. Warning though, I might show you some of 

the many, many photos I excitedly took of American plants and 

wildlife! 

Garfield Park Conservatory is dressed up with a bit of creative fun using umbrellas. The 

Spring Show theme ‘Sun Showers’ celebrates the revival of the Show House and its 

seasonal shows following the 2011 hailstorm, celebrating both the rain and sun that bring us 

hopeful spring flowers. Simple and effective!

Photo: Kylie Regester

Barbara Kreski, Director of Hor ticultural Therapy Services at Chicago Botanic Garden talks 

about the Buhler Enabling Garden. Here Barbara explains how a raised lawn makes it easier 

for visitors in wheelchairs to be able to experience sitting on grass.

Phot:. Kylie Regester

 report
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the Friends of the Royal Botanic Gardens, Melbourne Inc.

was formed to stimulate further interest in the Gardens 

and the national Herbarium and to support and assist 

them whenever possible.

Patron 

President
Sally Hirst

Vice-President
Andrew Brookes

Secretary
Adnan Mansour

Treasurer
Mark Anderson

Immediate Past 

President
Cathy Trinca

Council
Professor Tim Entwisle

Dr Richard Kirsner

Jan Rosenberg 

Richard Smith

Robert Wright

CONVENERS

Botanical Illustrators
Joanna Brownell

Events
Robyn Robins

Growing Friends
Michael Hare

Information Technology 

Dr Richard Kirsner

Membership & Marketing

Lee Tregloan

Plant Craft Cottage 

Lyn Brown

Volunteers
John Goodwin

Friends’ Trust Fund
Maurice Castro
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september

4 Friday Plant Sale – 8 am to 1 pm p12

8 Botanical Illustrators’ Quarterly Meeting p10

10 Book Talk – Parks and Gardens p6

17 Insiders’ Walk – Mali Wilson p6

18  Australian Landscape Conference commences

19  Beginners’ Workshop – Helen Burrows p9

20 PCC Sunday Open Day – 10 am to 3 pm p10

23 Lichen Workshop – Kate Nolan  p9

28 Tulip Workshop - Dianne Emery p9

october

7 Book Talk – Caroline Langdon  p6

10 Term 4 Classes commence p9 

10 reFraming Nature exhibition – Opening p9

18 PCC Sunday Open Day – 10 am to 3 pm p10

21 New Members’ Welcome p3

24 Spring Plant Sale - 10 am to 4 pm p12

25 Spring Plant Sale - 10 am to 3 pm p12

27 Fit Friends’ Ramble – Gardens of Malvern p7

29 Day Trip – Kilsyth p7

november

6 Friday Plant Sale – 8 am to 1 pm  p5

10 Illustrated Talk – Lynsey Poore p7

15 PCC Sunday Open Day – 10 am to 3 pm p10

16 Friends’ Annual General Meeeting p2

18 Insiders Walk – Mali Wilson p8

20 Talking Plants – Chris Williams p8

26 Friends’ Christmas Celebration - Gardens House p8 

December 

11 Friday Plant Sale – 8 am to 1 pm 
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